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Notes. 

The First Meeting of the American Associ- 
ation of Museums was held at the American Mu- 
seum of Natural History at New York on May 
1 5. The Museum was represented by the Tem- 
porary Director, Mr. J. Randolph Coolidge, Jr., 
and the Secretary, Mr. Benjamin Ives Gilman. 

The FlRST EDITION of an illustrated handbook 
to the Museum is about to appear. It will consist of 
a number of half-tone illustrations of objects selected 
from the most important in the collections, together 
with brief descriptions. It contains also a note on 
the Print Collections of the Museum and the 
Library. It is believed that a guide-book of this 
nature will meet a need which is constantly ex- 
pressed by visitors. The handbook costs twenty- 
five cents. 

The Special Request to subscribe $20, $50, 
$ 1 00 or more, addressed by the Trustees to sup- 
porters of the Museum in the Circular of the Com- 
mittee on the Museum and printed in the last 
number of the Bulletin, has been met in a liberal 
spirit. The subscriptions already received from 
883 contributors amount to $15,370, a total 
somewhat in excess of that received in 1905. 
Every subscription lessens the deficit which the 
Museum has annually to meet by the reduction of 
its invested funds. 

Mr. Sidney N. Deane (Yale, 1902 ; Soldiers' 
Memorial Fellow, Yale, 1 903-6 ; American 
School at Athens, 1904) has been appointed 
temporary assistant in the Department of Classical 
Art. 

Admissions to the Museum during the months 
of March and April amounted to 53,929, as 
against 53,476 for the same period in 1905. 
The attendance on the nine Sundays in these two 
months was 25,547 as compared with 26,527 
for the corresponding period of last year. 

The total includes the attendance on April 1 9 
(Patriots' Day), when the turnstiles registered 
4,789. This is the second largest attendance for 
a single day in the - history of the Museum, the 
largest being 4,984 on Sunday, February 26, 1 899. 

The Workers in the Museum had the pleas- 
ure of listening to a lecture on J. McNeill Whistler 
and his work by Miss Alicia M. Keyes on March 
23. This lecture, like that of Mr. J. Lindon 
Smith the previous month, was a source of great 
enjoyment, and it is hoped that the new class 
room may be in frequent demand for such uses in 
future. 

The Class Room which has been opened on 
the basement floor of the Museum is available for 
teachers with classes, free of charge. Application 
for its use should be made to the Director. Ob- 
jects and photographs from the collections may be 
borrowed for the illustration of lectures in this room. 



Gift and Loan to the Textile 
Department. 

THE Textile Collection has received as a gift 
from Miss Louise M. Nathurst seventy-four 
pieces of Italian towels, some of them dating, 
possibly, from the fifteenth or sixteenth century. 
These towels are of white linen loosely twisted 
and woven in diaper patterns with many plain 
and ornamental bands woven in blue cotton on 
the ends. Animals and birds, both real and 
imaginary, are used in the designs, such as hares, 
dogs, horses, lions, unicorns, dragons, eagles, 
peacocks, cocks and griffons, also men, both on 
foot and on horseback, and women and mer- 
maids. The figures are arranged, as a rule, face 
to face, and are separated by trees, flowers, 
fountains or battlemented towers with birds 
upon them. In some bands letters are woven, 
sometimes it would seem for decorative effect 
only, but oftener to form some word or words. 
From old inventories and pictures these towels 
seem to have been used in the houses as towels, 
napkins and tablecloths, as well as in the churches 
where they were used on the altars and in the 
service. This latter use of the towels we find 
illustrated in old paintings by Simone Martini in 
the fourteenth century and in the fifteenth cen- 
tury, by Ghirlandaio, Francesco and Raffaello 
Botticini, Stefano di Giovanni di Siena, by 
Leonardo da Vinci in " The Last Supper " at 
Milan and in a " Crucifixion " by Antonio da 
Fabriano at the Museo Piersanti, Matelica. As 
Simone Martini was born in 1 283-84, it would 
seem that similar towels were in common use as 
early as the end of the thirteenth century ; but 
judging from the designs, none, of those given to 
the Museum by Miss Nathurst are of an earlier 
date than the fifteenth century. It is impossible 
to say as yet where these towels were first made, 
although many Italians speak of them as of Perugia 
and the industry is still carried on in that place. 

Through the kindness of Mr. C. F. Williams 
of Norristown, Pa., there have been lent to the 
Museum, from the J. Lees Williams' Collection, 
three very valuable rugs. The largest piece, a 
fragment, hung on the east wall of the Textile 
Gallery, is an Ispahan, of great beauty of design 
and color, and was at one time lent to the 
Museum by Mr. D. K. Kelekian, the former 
owner. The second one, also Ispahan, is framed 
in the doorway between the Textile and Porce- 
lain Galleries. It has a soft red ground with 
animals, of symbolic significance, and a very 
strong border, the design of which was a favor- 
ite in the pieces most valued by the Persians. 
The third one is Hispano-Moresque and is hung 
on the east wall of the Metal Room. This 
piece, although much worn, is still rich and glow- 
ing in color. Mr. Williams believes these pieces 
to be of considerably earlier date than the " so- 
called sixteenth century weavings." 



